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The Seconde Pavian.
William Byrd
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My Ladye Nevells Booke
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The fingering is Byrd's.

Pavian: One of the 16th-century English names for pavane. A pavane (also called pavan, paven, pavin
             pavian, pavine ou pavyn) is a noble and slow court dance in 2/4, 4/4, or 4/2, but those that are
             in 3/4 are played lively.

finis: mr. w. birde.
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